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Executive Summary
This project represents an approach to modelling the impact of changing the access
parameters for the use of the Producer Offset for the screen content industry, to assist policy
makers in understanding the source and likely magnitude of the outcomes of policy shifts.

The model is based on an underlying presumption that in each of the considered categories of
traditional production types (namely, TV series, Miniseries, Telemovies, children�’s drama and
documentaries), there are in any one year a number of potential projects of varying
production budget being considered/proposed, and the ability to undertake the project is
based on whether funding can be raised for the production process. The sources of funding
are categorised as:

 Screen Australia

 Other Govt (eg state government)

 Producer Offset

 TV industry

 Other

In addition, the development of new distribution models is spawning a diverse range of new
media outcomes, which is also included in the model.

Each of these funding sources is assumed to provide a level of funds towards a given project
based on the funding objective set in providing financing, and according to the rules in place.
Each of the funders therefore will have different perspectives as to how much (if any) funding
they would provide. The perspective is constructed/modelled as a probability distribution of
the proportion of the budget of a project a given funding source would consider funding.

The model predicts where a given proposal will receive funding that will allow it to proceed (ie
provides a sufficient production budget), and presumes that this project will be produced.

The modelling presumes that because industry sources remain a major source of the
necessary funding, production of the project will be linked to broadcasting or distribution
opportunities.
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The parameters in the model are set so as to produce outcomes (annual production level,
average spends per hour of production etc) as currently observable for the traditional media
types, with indicative estimates for light entertainment new media.

The model is then shocked with parameters under a revised Producer Offset �– and the
outcomes are used to predict the potential impact of the changes on underlying production
and broadcast levels.

The policy shift being modelled is:

 A decrease in the minimum budget (per hour of production) at which a project is
eligible for Offset funding (which has been modelled as $500,000 per hour for TV
series, Miniseries, Telemovies, and children�’s drama and $250,000 for
documentaries1) to a little less than half this amount at $200,000 for drama and
$100,000 for documentaries

 the choice of content producers to choose either the current system of government
financing support (Screen Australia and a 20% Producer Offset) or an alternative of a
40% Producer Offset

 These changes would impact on all independent production, but differently
depending on the channels that exhibit them as follows:

o Category 1 channels (7, 9, 10 and ABC) get the 40% Producer Offset but do not
qualify for the lower thresholds, and must meet the full current quota
obligation, and to qualify for quota must pay license fees that meet Screen
Australia minimums

o Category 2 channels (multi channels, SBS, pay TV channels) qualify for the
40% Producer Offset and must meet a 15% expenditure test, of which the last
5% (ie one third) qualifies for the lower thresholds.

o Category 3 channels (everything else) qualify for the 40% PO and the lower
thresholds with no quota or expenditure obligations

 Including light entertainment and new media as eligible for the Offset (at a rate of
40% and with a $100,000 per project eligibility level.

1 The 2011 12 Commonwealth Budget included a number of changes to the Producer Offset
regime. The analysis in this paper compares the regime under the new parameters to that
which has existed for the last three years. The budget changes are summarised by Screen
Australia as:
 Leaving unchanged a minimum of series of $1 million per series, and $500,000 per hour

 Introduction of an the eligibility threshold and $500,000 per documentary or
documentary series leaving in a $250,000 per hour cap

 For telemovies or single episode drama, the $1 million minimum (assuming an average
length of over two hours this is consistent with $500000 per hour) has been reduced to
$500,000 and there was no minimum per hour (now $800,000)

 Exempting documentaries from the 20% above the line cap

 Providing for a broader range of expenses to be eligible for Qualifying Australian
Production Expenditure (QAPE)
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Using the example of documentaries funded for category 3 productions�– the model predicts
that the change in production outcomes under the revised policy framework would be as
depicted below:

Figure A: Documentary Production Predicted under the Current and Adjusted Policy
Environments for Category 3 Exhibited Productions

In the case of documentaries exhibited (and funded) on Category 3 distribution, the modelling
predicts that the number of projects undertaken per year would increase from around 60 to
75. This would result in almost a 24% increase in production value, from the order of $41
million per year, to approximately $51 million per year.

As the graph illustrates, a proportion of the increase occurs because of the lowering of the
minimum budget requirement. There is a significant increase in the number of projects at less
than $250,000 that can now raise capital and therefore be undertaken. It is consistent with a
view that this policy shift will be a very important contributor to providing content in the
converged media world, with the increase in digital channels, in subscription options, and in
internet broadcasting. There are also increases in the volume of production at budget levels
which already have access to the Offset, because of the increased rate of the Offset in
conjunction with constrained availability of Screen Australia funds.

These distributions have been modelled for the five categories of production, as discussed
above and also for new media projects. The results of the modelling are summarised below in
terms of the change in outcomes that are predicted because of the changes in parameters.
Table A.1 shows the current level of production (mainly drawn from Screen Australia data
averages over the last three years) and Table A.2 shows the modelled increase with the
changes to Offset policy as proposed. In summary the results in the long run are for:

 50 more productions annually, of which 36 are in drama and documentary and the
balance light entertainment and new media

 139 hours more of production
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 A $95 million increase in production value

 Additional Producer Offset funding required of $85 million annually

These long run outcomes will take a number of years to build to, as it will take time for the
creative projects to react to the policy change. Therefore it is indicatively modelled that the
budget cost of this policy shift (in terms of increased demand on Producer Offset funding)
would be $190 million over a three year period.

The core driver of the increased outcomes is the increased rate of the Producer Offset with
the lowering of the Offset budget requirement, also explaining some of the increase. The
modelled outcomes represent a significant increase in activity. The modelling indicates that
there would be approximately a 20% increase in the number of independent projects over
existing levels with a similar increase in the number of hours, and underlying production
value.

Table A.1: Summary of Current Production levels

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain-

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 5.0 4.1 1.4 6.8 43.5 3.0 0.0 17.1 60.6 63.6
Number of Production Hours 63.4 40.5 2.3 73.6 93.6 15.0 na 179.8 273.4 288.4
Total Production Value ($m) 34.1 39.2 3.8 47.7 31.1 4.6 0.0 124.8 155.9 160.4
Category 2
Number of Projects Undertaken 5.0 4.1 1.4 6.8 43.5 3.0 0.0 17.1 60.6 63.6
Number of Production Hours 63.4 40.5 2.3 73.6 93.6 15.0 na 179.8 273.4 288.4
Total Production Value ($m) 33.9 38.6 3.7 48.0 30.1 4.5 0.0 124.3 154.4 158.9
Category 3
Number of Projects Undertaken 1.1 0.9 0.3 1.5 58.0 4.0 70.0 3.8 61.8 135.8
Number of Production Hours 14.1 9.0 0.5 16.4 124.8 20.0 na 39.9 164.7 184.7
Total Production Value ($m) 7.6 8.7 0.9 10.8 40.0 5.9 10.5 27.9 67.9 84.3
Total
Number of Projects Undertaken 11.0 9.0 3.0 15.0 145.0 10.0 70.0 38.0 183.0 263.0
Number of Production Hours 140.9 89.7 5.0 164.0 312.0 50.0 na 399.5 711.5 761.5
Total Production Value ($m) 76.5 84.7 8.2 109.0 100.0 15.0 10.5 278.4 378.4 403.9
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Table A.2: Modelled Increase in TV Production Activity Linked to Changed Policy Parameters

With its current assumptions, the model predicts that a large proportion of the activity
increase will be directly linked to increases in the use of the Producer Offset, with this
matched to a degree by industry and other investors. The model predicts a decrease in Screen
Australia funding �– due to the unconstrained access to the Offset funding, while Screen
Australia funding remains constrained. These funds that are released could be diverted to
fund projects with less likelihood of industry investment.

The model reflects a supply side perspective. It weighs the capacity of producers to supply the
market, the range of possible projects they might produce, and the elements of financing that
trigger production. It doesn�’t weigh the possibility of future changes in market demand
flowing, for example, from the launch of new television services or changes in the
programming strategies of existing service provider other than those specifically identified
herein. Nor does it weigh the possibility of future changes to the system of Australian content.
Change in either of these directions could have effects not modelled here.

The modelling outcomes produced are dependent on a range of assumptions, some for which
there is little evidence, but on sensitivity testing have little impact �– others of which are more
critical. An indicative sensitivity testing around the question of demand side positioning with
respect to Australian content suggests this is a core issue, and as such the policy
recommendations that are tested here need to occur within an environment that supports
intervention on the demand side of the market. Therefore implicit in the modelling is a
maintenance of Australian content rules.

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 0.2 0.6 0.2 0.4 4.2 0.1 0.0 1.3 5.5 5.7
Number of Production Hours 2.7 5.8 0.3 3.8 9.0 0.7 na 12.6 21.7 22.4
Total Production Value ($m) 6.1 9.6 0.9 6.2 4.5 1.2 0.0 22.9 27.4 28.5
Category 2
Number of Projects Undertaken 0.8 0.7 0.3 0.7 7.4 0.2 0.0 2.6 10.0 10.1
Number of Production Hours 10.8 7.5 0.6 7.5 15.9 0.8 na 26.4 42.2 43.0
Total Production Value ($m) 9.9 10.3 1.2 7.3 5.0 1.2 0.0 28.8 33.8 35.0
Category 3
Number of Projects Undertaken 0.4 0.2 0.1 0.3 19.6 4.1 11.4 1.0 20.7 36.2
Number of Production Hours 5.0 2.7 0.2 3.3 42.3 20.6 na 11.1 53.4 74.0
Total Production Value ($m) 2.2 3.9 0.4 0.0 14.4 7.7 2.6 6.6 21.1 31.3
Total
Number of Projects Undertaken 1.4 1.6 0.6 1.4 31.2 4.4 11.4 5.0 36.2 52.0
Number of Production Hours 18.5 15.9 1.1 14.6 67.2 22.1 na 50.1 117.3 139.4
Total Production Value ($m) 18.3 23.8 2.6 13.6 24.0 10.1 2.6 58.3 82.2 94.9
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Paper Context and Objectives
This project represents an approach to modelling the impact of an industry proposal to change
the access parameters for the use of the Producer Offset as it applies to TV production (series,
Miniseries, children�’s, documentaries). In order to assess the impact we have developed a
funding accessibility based model where production occurs based around the ability to raise
finance to produce screen content.

The industry proposal is to modify the Producer Offset scheme to provide greater flexibility for
television drama producers in the way they finance productions. Producers would have the
choice of accessing funding in the current form �– the 20% Producer Offset augmented by
Screen Australia funding; or an alternative approach based on a higher level of Producer
Offset (40%) with no Screen Australia funding.

Description of Current Policy
TV drama and documentaries are currently supported by two forms of financial support from
the Commonwealth Government:

 Investment from Screen Australia �– eligibility is general , but constrained by the
Screen Australia budget

 Access to the Producer Offset

The key parameters surrounding the Producer Offset for the five major categories of
production in the policy environment as it has existed since the inception of the Offset are as
indicated in the table below.

Assume new media does not access Producer Offset in current.
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Table 1: Core Parameters in Policy Environment over the period 2007 20102

 

The existence of general demand for content produced at the current range of costs (ie
including the existing set of subsidies through the policy supports) is observable. While the
content sector is a highly competitive market (with the major competition to newly produced
content being overseas produced content, and content produced in the past), current
production output generally achieves broadcast. This is to be expected as the broadcasters are
major investors in the production process, and therefore broadcast the productions in which
they invest. Into the future, the dynamic environment includes the following factors:

 The move from analogue to digital television, with the benefits of more free to air
choice as more channels are offered,

 The development of subscription TV, including PVR development

 The development of internet TV as a more serious viewing option, a trend made
possible by increased quality of internet access (in terms of speed and download
capacity), and a trend that is likely to continue with the national investment in the
NBN

With these changes, it is expected that there will continue to be an increase in demand for
content, but given that revenue sources are constrained, the prices for extra content the

2 The 2011 12 Commonwealth Budget included a number of changes to the Producer Offset
regime. The analysis herein compares the regime under the new parameters to that which has
existed for the last three years. The budget changes go a little way towards the framework
modelled in this paper, and includes as summarised by Screen Australia the following changes:

 The Producer Offset eligibility threshold (per hour) has been reduced to $500,000 for
features (from $1m ) and a threshold of $800,000 introduced for single episode dramas
with QAPE now to be calculated on a GST exclusive basis:

 Reduction in the eligibility threshold to $250,000 per hour of documentary and $500,000
per series for the Producer Offset, including Replacement of the Producer Offset for low
budget documentaries with a Producer Equity payment administered by Screen Australia

 Converting the 65 episode cap to 65 commercial hours for television, which is of particular
benefit to children's programming

 Exempting documentaries from the 20% above the line cap

 Providing for a broader range of expenses to be eligible for Qualifying Australian
Production Expenditure (QAPE) including production insurances, completion guarantees,
legal, audit and company fees, and additional publicity and marketing costs, some

distribution costs and carbon Offsets.

Series Miniseries Telemovies
Childrens 

Drama
Document

aries

Light 
Entertain-

ment
New Media

Current Policy
Minimum Budget Eligible (per hour) 500,000 500,000 500,000 500,000 250,000 na na
Offset Rate 20% 20% 20% 20% 20% na na
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market will pay are likely to be lower rather than higher (especially for content broadcast on
the new channels).

Modelling Framework

Broad Description
The model is based on an underlying presumption that in each category of production, there
are across any one year a number of potential projects of varying production budget being
considered/proposed and the ability to undertake the project is based on whether funding can
be raised for the production process. The sources of funding are categorised as:

 Screen Australia

 Other Govt (eg state and regional government)

 Producer Offset

 TV and Film

 Other

Each of these funding sources are assumed to provide a level of funds based on the objective
set in the entities interest in providing financing, and according to the rules by which such
funding is provided. Therefore there will be different perspectives as how much (if any)
funding they would provide. Their perspective is constructed as a probability distribution in
terms of the proportion of the budget they would consider funding.

The model predicts that where a given proposal will receive funding that will allow it to
proceed (ie matches the production budget), and presumes that this project will be produced.

The modelling presumes that because industry sources remain a major source of the
necessary funding, production of the project will be linked to broadcasting or distribution
opportunities, and a project that is financed will be picked up by one of the broadcast
avenues.

The parameters in the model are set so as to produce outcomes (annual production level,
average spend per hour of production etc) as currently observable (ie the average over the
past three years).

The model is then shocked with parameters under a revised Producer Offset �– and the
outcomes are used to predict the potential impact of the changes on underlying production
and broadcast levels.

The model reflects a supply side perspective. It weighs the capacity of producers to supply the
market, the range of possible projects they might produce, and the elements of financing that
trigger production. It doesn�’t weigh the possibility of future changes in market demand
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flowing, for example, from the launch of new television services or changes in the
programming strategies of existing service providers. Nor does it weigh the possibility of
future changes to the system of Australian content. Change in either of these directions could
have effects not modelled here, and this is tested as a modelling sensitivity. Another difficult
to model factor is the rate of adoption of the changes among producers and broadcasters.
Some level of delay is likely as they consider the possibilities and begin developing projects to
meet the new opportunities. In that case, the projected full year cost of the changes, may not
be reached until the second or third year.

There is general acceptance that demand for programs will continue to grow over time �–
fuelled by the expansion of distribution network options and one would expect consumer
taste factors.

 An article in the Australian (Oct 09, 2011) entitled TV back as total viewing surges
confirms a perspective that multi channels is attracting audiences to FTA TV rather
than losing ground to competing distirnbution options. �‘Disney Media Networks co
chairwoman and Disney/ABC Television Group president, Anne Sweeney, expects
global TV audiences to grow by 40 million by the end of 2011, to 3.7 billion people�”.
She believes TV is the most powerful medium in the world�”

 Figure 1 illustrates that over the last ten years there has been above inflation growth
rates in the expenditure on programming by commercial FTA stations. That growth
has been slightly slower for domestic content, but still above inflation. Should this
trend continue, and add in the additional distribution options that around digital
programming and internet distribution, it would be expected this growth would
continue.

Figure 1:

Source: Screen Australia
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While history and expectation supports a perspective that demand for content will continue
to increase there are significant risks in this regard. The biggest risk is that the marginal cost
of imported programs still remains about one quarter the direct cost of producing Australian
content at the same production quality. The market will become more competitive �– with
more supply options drawing from a constrained selection of final consumers. As such the
policy recommendations that are tested here need to occur within an environment that
supports intervention on the demand side of the market. Therefore implicit in the modelling
is a maintenance of Australian content rules. Further to ward of behavioural implications, the
modelling assumes that content on the prime stations (perhaps including the ABC) must stay
above the $500,000 threshold.

Detailed Description of the Model and Assumptions

Based on this broad description, the model is structured for each category of production as
follows:

 A probability distribution of productions by cost per hour is constructed3. This
probability distribution is based around the observed average over the last three
years, with a truncated normal distribution being applied (ie minimums are set for the
lower tail).

 The five major sources of financing (Screen Australia, Other State Agencies. Producer
Offset, Other Film and TV Industry and Other) have probability distributions assigned
that are centred around the observed overall share of financing to the sector. Note
that there is limited publically available information on the share of financing by
category of production, and so in the current version of the model, the shares are
similar across all categories except for series, where the budget cutoff for access to
the Producer Offset is above the average spend.

 It is assumed that if the financing that can be raised across these sources exceeds 80%
of the expected budget, then the project will proceed. If the financing is 80% 100% of
expected budget it is expected that the project will be scaled back a little to reduce
costs, while if the finances exceed the budget it is expected that the budget will be
increased.

 Finally it is assumed that the number of creative projects available in any one year are
consistent in the above context to produce the level of projects currently being
experienced (average of last three years) under the current policy parameters.

Therefore inputting revised policy parameters within the same context will enable us to
predict the changed level of activity associated with the revision of policy.

It is noted that the major restrictions currently perceived as inhibiting production levels are:

3 The probability distribution is applied using a monte carlo simulation process, with 2000
iterations in the model
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 A limited budget available to Screen Australia

 The low level of the Producer Offset (20%)

 The high production cost eligibility requirement for the Producer Offset (precluding
many projects from eligibility)

 The time and effort required in accessing Screen Australia funding

Therefore the parameters are set to reflect this perspective. The modelling is a method to
consider the impact of policy change, based on these observations.

Model Parameters and Assumptions
The following are the detailed assumptions with respect to the structure of the model for
traditional media products.

The total value of production for Series, Miniseries, Telemovies, Children�’s Drama, and
Documentaries is based on AFC reports, as is the information on average spend, average
hours and financing (see below). The information on New Media is based on information
provided SPAA by industry experts. At this point the information on Light Entertainment is
untested and is therefore purely indicative. The total volume of such domestic programs
(games shows, reality TV, comedy) would be significantly greater than that assumed, but it is
presumed that there would be constraints on what is eligible (and where it has a supporting
cutlural argument etc).

Series Miniseries Telemovies
Childrens 

Drama
Document

aries

Light 
Entertain-

ment
New Media

Total Productions 11 9 3 15 145 10 70
Proportion of Projects 
Funded/Exhibited in Category 1

45% 45% 45% 45% 30% 30% 0%

Proportion of Projects 
Funded/Exhibited in Category 2

45% 45% 45% 45% 30% 30% 0%

Proportion of Projects 
Funded/Exhibited in Category 3

10% 10% 10% 10% 40% 40% 100%
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Average
Hours per
production

14.9 10 1.7 10.9 2.2

This represents the assumed average
length of production by category, based
on observed averages over the past
three years

Average
Hourly Prodn
Cost ($�’000)

542.94 945 1633 669 320

Again, this production cost is the
observed average by category over the
past three years. Screen Australia
provided information that the average
costs of production for series was
$540,000 per hour, and this has been
used to balance the assumptions �– see
the footnote below

Underlying
Ratio

90% 95% 99% 92% 90%

Because there is a minimum budget
spend required to access the Producer
Offset (meaning that lower budget
options less likely to be funded) �– there
is an inherent bias towards productions
of a higher value (ie smaller budget
projects are less likely to raise funding,
and there will be a behavioural
response to ensure budgets are high
enough to access the Offset. Therefore
the distribution of the underlying
creative projects will be slightly lower
than the observed outcomes

Standard
Deviation in
Costs per
hour (% of
budget)

50% 50% 50% 50% 50%

The standard deviation determines the
range within the probability
distribution. The distribution is
assumed to be normal, but with a
minimum spend at one fifth of the
average (ie truncated tail)5

Eligible
Expenditure
for Offset
proportion of
production
cost6

95% 95% 95% 72% 85%

The total budget includes expenditures
that are not eligible for Offset funding.
The assumption here is the average
�“QAPEable�” expenditure per
production, with a dispersion assumed
to be normal, and std dev of 2%

4 Information provided by Screen Australia
5 Modelling with alternative probability distributions can be considered, but we would not

expect this to significantly affect the results. The truncated normal distribution assumed
implies a distribution that is right skewed (ie has a long tail) as is consistent with expectations
about the sector.

6 The Drama report provides information on budget and spends. For all adult drama these are
closely aligned, and so the majority of budget is assumed to be Qapable. For Children�’s drama
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Financing �– Current (average proportion of budget)
Screen

Australia
3% 4% 4% 5% 18%

The proportion of project funding from
the alternative sources is taken from
Screen Australia data �– which is
available in the Drama report for all
drama, and in the Documentaries
report. The breakdown of funding type
is not available in the public
documentation for the .various types of
drama, and as such it is assumed that
series are more likely to get TV industry
support. The amounts are assumed

State
Agencies

2% 4% 4% 5% 5%

Producer
Offset7

14% 15% 15% 10% 11%

TV
Industry (exc
Offset)

60% 57% 56% 57% 54%

�– the spend is indicated in the Drama Report at 72% of the budget. This is assumed to be
Qapable. The information is not available in the documentaries report, and it is indicatively
assumed that there is a proportion of spend that occurs above the line and as such is not
Qapable.

7 Modelled result
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Other
Investors

20% 20% 20% 21% 12%

(indicated by the figures being in italics)
such that the weighted figure is the
same as for drama as a whole. A
probability distribution is assumed with
a mean and standard deviation to give
these results �– with the following
assumptions. These assumptions are
not observable, but chosen to give
predicted outcomes close to actual. The
difference between current policy and
revised policy results are not sensitive
to these assumptions:
 25% of drama projects and 40% of

documentaries are considered for
funding by Screen Australia �– the
rest are limited by budget
availability.

 It is assumed that 30% of projects
would not seek Producer Offset
funding under the current policy,
but this would reduce by 60% given
the impact of promotion around
the Offset, and the incentive
created by the greater amount

 The probability distribution is
normal, but truncated at zero
(except for Screen Australia, where
the contribution is set as a
minimum of 10% of Qapable
budget). The standard deviation of
projects funded is assumed to be
50% of the mean for direct
government funding, close to zero
for the Offset and 30% of the mean
for industry funding
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Compliance and Finance Raising Effort Costs (% of source)

Screen
Australia
support

10.4% 10.4% 11.2% 10.5% 14.9% 

Assumptions of the proportion of funds
that are used in direct and indirect
costs when applying for funds and in
acquittals and controls. This includes
the time and effort required in filling
out application and investment
documentation, meetings etc. It is
assumed that any application includes a
fixed cost of 120 hours at $50 per hour
in producer commitment, plus fees to
accountants, etc in document
preparation of $10,000. In addition it is
assumed that there is a variable cost
effort at 10% of the funds raised.

Offset
Administratio
n

5.3% 5.2% 5.8% 5.3% 8.2% 

Assumption of the proportion of funds
that are used in direct and indirect
costs when applying for funds and in
acquittals and controls. This assumes
60 hours of producer time, plus
$10,000 of fixed costs and 5% variable
cost of funds raised.

Offset
Financing

5.2% 5.1% 5.4% 5.2% 6.7% 

Producer Offset financing is provided in
arrears, and this represents the
assumed actual or opportunity cost of
financing this. In the base case this level
is set so that administration and
financing costs are equal between
support from Screen Australia and the
Offset. Because there is no reliable
information on which to base costs with
respect to compliance and finance
raising costs this is tested in the
sensitivity analysis.

* Sourced from Screen Australia. TV DRAMA PRODUCTION IN AUSTRALIA and THE
DOCUMENTARY REPORT 09/10

The following are indicative assumptions for Light Entertainment projects. There would be
expected to be fairly significant variety in the nature of project (hours and budget), and as
such a wide standard deviation is assumed. Again see the comments above, that this
information is untested �– with no public sources
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Number of Productions 10
This is purely indicative, and is expected to be well
below the actual volume of such programming, but
it is presumed this will be constrained

Average Production Cost ($�’000) $300
Std Dev in Costs per production
(% of budget)

80%
A high standard deviation covers the wide range of
projects as described above

Eligible Expenditure for Offset
proportion of production cost

85%

This is assumed to be the same as documentaries.
There is presumed to be some proportion of
expenditure that occurs above the line, and
therefore is not eligible for the Offset

Financing �– Current (average proportion of budget)
Screen Australia 0% It is assumed that Screen Australia does not fund

this type of project, and there is limited state
agency funding as well. At present it not eligible for
the Offset, and therefore it is funded by private
investors (see discussion above)

State Agencies 0%

Producer Offset 0%
TV Industry (exc Offset) 75%
Other Investors 25%

Compliance and Finance Raising
Effort Costs (% of source) for
Offset under new policy

10.5% Assumed to average the same as documentaries

The following are the detailed assumptions with respect to the structure of the model for new
media products. Unlike the assumptions with respect to traditional media there is limited
information available on this aspect of screen content production.

The type of content that is being worked on at present and might be developed into the
future would include factual content, drama (for example transmedia storytelling, 3D
immersions ) and children�’s content (for example touchscreen interactive services for very
young children).

The type of project can be considered in three levels: small, medium and large projects

 Small projects: $20 120k �– this would usually use video and other content created for
a different form of distribution (eg TV)

 Medium: $120 �– 300k. Examples would include an extension of a TV show, or a
separate (native) development.

 Large: 500k+ including rich narrative (transmedia) extensions of a series or bigger
transmedia (multi platform) native digital stories

Therefore the distribution of new media projects would be a fairly wide expenditure spread.
The following are indicative assumptions for new media projects.
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Number of Productions 70 This is purely indicative
Average Production Cost ($�’000) $150
Std Dev in Costs per production
(% of budget)

80%
A high standard deviation covers the wide range of
projects as described above

Eligible Expenditure for Offset
proportion of production cost

85%

This is assumed to be the same as documentaries.
There is presumed to be some proportion of
expenditure that occurs above the line, and
therefore is not eligible for the Offset

Financing �– Current (average proportion of budget)
Screen Australia 37% It is assumed that Screen Australia funds this type

of project from special funds, and there is limited
state agency funding as well. At present it not
eligible for the Offset, and therefore it is funded by
private investors (see discussion above)

State Agencies 2%

Producer Offset 0%
TV Industry (exc Offset) 40%
Other Investors 20%

Compliance and Finance Raising
Effort Costs (% of source) for
Offset under new policy

10.5% Assumed to average the same as documentaries

Summary of Revised Policy Framework
The policy shift being modelled is:

 a decrease in the minimum budget (per hour of production) at which a project is
eligible for Offset funding (currently $500,000 for TV series, Miniseries, Telemovies,
and children�’s drama and $250,000 for documentaries) to a little less than half this
amount at $200,000 for drama and $100,000 for documentaries

 the choice of content producers to choose either the current system of government
financing support (Screen Australia and a 20% Producer Offset) or an alternative of a
40% Producer Offset

 These changes would impact on all independent production, but differently
depending on the channels that exhibit them as follows:

o Category 1 channels (7, 9, 10 and ABC) get the 40% Producer Offset but do not
qualify for the lower thresholds, and must meet the full current quota
obligation, and to qualify for quota must pay license fees that meet Screen
Australia minimums

o Category 2 channels (multi channels, SBS, pay TV channels) qualify for the
40% Producer Offset and must meet a 15% expenditure test, of which the last
5% (ie one third) qualifies for the lower thresholds.

o Category 3 channels (everything else) qualify for the 40% PO and the lower
thresholds with no quota or expenditure obligations
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 Including light entertainment and new media as eligible for the Offset (at a rate of
40% and with a $100,000 per project eligibility level.

Results of Modelling for Category 3
The modelling firstly requires the prediction of production outcomes under the existing policy
parameters �– ie the number of projects, and hours of production that will occur �– and how
that will be financed. The second step is to model for the underlying distribution of projects
how the revised policy parameters will impact on the access to financing for a project, and
therefore its likelihood of proceeding.

Table 2 provides the parameters that will be modelled for the revised policy, in line with the
stated position of the industry, as represented by SPAA.

Table 2: Core Parameters in Revised Policy for Category Projects

It is also in the base case assumed that there will be some displacement between access to
Producer Offset funds and industry funding �– and it is indicatively assume that for the
increase in the Offset amount from 20% to 40% the industry funding will go down by 5%age
points.

Further, as discussed above, while this is a supply based model, it depends on the continued
existence of demand for product across all cost levels. Therefore the application of the policy
needs to be conducted with demand side constraints in place, including:

 Keying the Aust content quotas to network license fees for drama/doco/children�’s
content

 Ensuring that the Australian content rules continue to apply and influence network
decisions

Modelling of TV Series
Under the assumptions as described above, Table 3a and Figure 2a shows the production
outcomes that would be expected under the model for the current policy framework for TV
Series, and under the revised framework. The core assumptions and parameters that are used
result in the outcomes under the current policy close to observed outcomes. However for the

Series Miniseries Telemovies
Childrens 

Drama
Document

aries

Light 
Entertain-

ment
New Media

Minimum Budget Eligible (per 
hour)

200,000 200,000 200,000 200,000 100,000 100,000 100,000

Rebate Amount -with access to 
SA support

20% 20% 20% 20% 20% 0% 0%

Rebate Amount -without access to 
SA support

40% 40% 40% 40% 40% 40% 40%
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underlying set of creative projects, the introduction of the new policy parameters is, as would
expected, modelled as producing a significant increase in production.

Table 3a: Modelled Average Annual Outcomes for TV Series Under Current and Revised
Policy �– Category 3

Figure 2a: Modelled Average Annual Outcomes for TV Series Under Current and Revised
Policy �– Category 3

Average Number of Projects undertaken per year by Budget

Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 1.1 1.5 0.4 35%
Number of Production Hours 14.1 19.0 4.9 35%
Total Production Value ($m) 7.6 10.7 3.2 42%
Average Budget per hour ($'000) 536.4 564.1
Financing (propn by source)

Screen Australia 3% 0% -2%
Other Govt 3% 2% 0%
Producer Offset 12% 31% 19%
TV/Screen Content Ind Investors 62% 49% -13%
Other 21% 17% -3%

Financing (Amount ($m) by source)
Screen Australia 0.2 0.0 -0.2 -79%
Other Govt 0.2 0.2 0.0 25%
Producer Offset 0.9 3.4 2.4 256%
TV/Screen Content Ind Investors 4.7 5.2 0.6 12%
Other 1.6 1.9 0.3 19%
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Modelling of Miniseries

Table 3b and Figure 2b shows the production outcomes that would be expected under the
model for the current policy framework for Miniseries, and under the revised framework.
Again the chart demonstrates, that �– as expected �– there is a proportionally greater increase
in the production range $200,000 to $500,000, who now have access to a funding source (at a
higher level) that was largely denied to them previously. Overall, the modelling predicts a 30%
increase in activity in this category of production.

Table 3b: Modelled Average Annual Outcomes for Miniseries under Current and Revised
Policy �– Category 3

Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 0.9 1.1 0.2 27%
Number of Production Hours 9.0 11.4 2.4 27%
Total Production Value ($m) 8.7 11.4 2.7 31%
Average Budget per hour ($'000) 962.3 996.5
Financing (propn by source)

Screen Australia 4% 1% -3%
Other Govt 4% 4% 0%
Producer Offset 16% 32% 17%
TV/Screen Content Ind Investors 56% 45% -11%
Other 20% 17% -3%

Financing (Amount ($m) by source)
Screen Australia 0.3 0.1 -0.2 -59%
Other Govt 0.4 0.4 0.1 20%
Producer Offset 1.4 3.7 2.3 172%
TV/Screen Content Ind Investors 4.9 5.1 0.3 6%
Other 1.7 2.0 0.2 13%
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Figure 2b: Modelled Average Annual Outcomes for Miniseries under Current and Revised
Policy �– Category 3

Average Number of Projects undertaken per year by Budget

Modelling of Telemovies

Table 3c and Figure 2c shows the production outcomes that would be expected under the
model for the current policy framework for Telemovies, and under the revised framework.
Overall, the modelling predicts a 30% increase in activity in this category of production.
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Table 3c: Modelled Average Annual Outcomes for Telemovies under Current and Revised
Policy �– Category 3

Figure 2c: Modelled Average Annual Outcomes for Telemovies under Current and Revised
Policy �– Category 3

Average Number of Projects undertaken per year by Budget

Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 0.3 0.4 0.1 20%
Number of Production Hours 0.5 0.6 0.1 20%
Total Production Value ($m) 0.9 1.1 0.2 24%
Average Budget per hour ($'000) 1,687.0 1,736.4
Financing (propn by source)

Screen Australia 4% 1% -3%
Other Govt 4% 4% 0%
Producer Offset 16% 32% 16%
TV/Screen Content Ind Investors 55% 45% -11%
Other 20% 18% -3%

Financing (Amount ($m) by source)
Screen Australia 0.03 0.01 -0.02 -57%
Other Govt 0.04 0.04 0.00 12%
Producer Offset 0.14 0.35 0.21 148%
TV/Screen Content Ind Investors 0.48 0.48 0.00 0%
Other 0.17 0.19 0.01 8%
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Modelling of Children�’s Drama

Table 3b and Figure 2b shows the production outcomes that would be expected under the
model for the current policy framework for Children�’s Drama, and under the revised
framework. As the average budget for children�’s drama is less than for Miniseries or
Telemovies, the increase is primarily in lower budget productions who now have access to
funding previously denied. Overall, the modelling predicts around a 20% increase in activity in
this category of production.

Table 3d: Modelled Average Annual Outcomes for Children�’s Drama under Current and
Revised Policy �– Category 3

Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 1.5 1.9 0.4 25%
Number of Production Hours 16.4 20.4 4.1 25%
Total Production Value ($m) 10.8 13.6 2.8 25%
Average Budget per hour ($'000) 663.3 665.6
Financing (propn by source)

Screen Australia 5% 2% -3%
Other Govt 5% 5% 0%
Producer Offset 11% 24% 14%
TV/Screen Content Ind Investors 58% 49% -9%
Other 21% 19% -2%

Financing (Amount ($m) by source)
Screen Australia 0.5 0.3 -0.2 -39%
Other Govt 0.6 0.7 0.1 21%
Producer Offset 1.2 3.3 2.1 185%
TV/Screen Content Ind Investors 6.3 6.7 0.4 6%
Other 2.3 2.6 0.3 13%
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Figure 2d: Modelled Average Annual Outcomes for Children�’s Drama under Current and
Revised Policy �– Category 3

Average Number of Projects undertaken per year by Budget

Modelling of Documentaries

Table 3e and Figure 2e shows the production outcomes that would be expected under the
model for the current policy framework for Documentaries, and under the revised framework.
Overall, the modelling predicts a 30% increase in activity in this category of production.
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Table 3e: Modelled Average Annual Outcomes for Documentaries under Current and
Revised Policy �– Category 3

Figure 2e: Modelled Average Annual Outcomes for Documentaries under Current and
Revised Policy �– Category 3

Average Number of Projects undertaken per year by Budget

Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 58.0 78.8 20.8 36%
Number of Production Hours 124.8 169.5 44.7 36%
Total Production Value ($m) 40.0 52.5 12.5 31%
Average Budget per hour ($'000) 320.5 309.7
Financing (propn by source)

Screen Australia 18% 10% -8%
Other Govt 5% 5% 0%
Producer Offset 12% 26% 14%
TV/Screen Content Ind Investors 53% 47% -6%
Other 13% 12% -1%

Financing (Amount ($m) by source)
Screen Australia 7.1 5.3 -1.7 -25%
Other Govt 1.8 2.4 0.6 34%
Producer Offset 4.8 13.8 9.0 189%
TV/Screen Content Ind Investors 21.1 24.5 3.4 16%
Other 5.2 6.4 1.2 22%
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Modelling of Light Entertainment

Table 3e and Figure 2e shows the production outcomes that would be expected under the
model for the current policy framework for Documentaries, and under the revised framework.
Overall, the modelling predicts a 30% increase in activity in this category of production.

Table 3f: Modelled Average Annual Outcomes for Light Entertainment under Current and
Revised Policy �– Category 3

Figure 2f: Modelled Average Annual Outcomes for Light Entertainment under Current and
Revised Policy

Average Number of Projects undertaken per year by Budget

Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 4.0 4.2 0.2 5%
Total Production Value 5.9 7.5 1.6 26%
Financing (propn by source)

Screen Australia 0% 0% 0%
Other Govt 0% 0% 0%
Producer Offset 0% 20% 20%
TV/Screen Content Ind Investors 75% 59% -15%
Other 25% 21% -4%

Financing (Amount ($m) by source)
Screen Australia 0.0 0.0 0.0 -71%
Other Govt 0.0 0.0 0.0 8%
Producer Offset 0.0 1.5 1.5 na
TV/Screen Content Ind Investors 4.4 4.4 0.0 0%
Other 1.5 1.6 0.1 4%
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Modelling of NewMedia

Table 3f and Figure 2f shows the production outcomes that would be expected under the
model for the current policy framework for New Media, and under the revised framework.
Overall, the modelling predicts a 35% increase in activity in this category of production.

Table 3f: Modelled Average Annual Outcomes for NewMedia under Current and Revised
Policy �– Category 3

Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 70.0 75.9 5.9 8%
Total Production Value 10.5 11.8 1.3 12%
Financing (propn by source)

Screen Australia 32% 22% -11%
Other Govt 1% 1% 0%
Producer Offset 0% 15% 15%
TV/Screen Content Ind Investors 45% 41% -4%
Other 21% 21% 0%

Financing (Amount ($m) by source)
Screen Australia 3.4 2.6 -0.8 -25%
Other Govt 0.1 0.2 0.0 14%
Producer Offset 0.0 1.7 1.7 na
TV/Screen Content Ind Investors 4.7 4.8 0.1 2%
Other 2.3 2.5 0.3 12%
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Figure 2e: Modelled Average Annual Outcomes for NewMedia under Current and Revised
Policy �– Category 3

Average Number of Projects undertaken per year by Budget
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Summary for Category 3 Productions

The following table shows the modelled results under the current policy parameters. The
observed results are relatively consistent with averages over the last three years. It indicates
of the order of 700 hours of screen content produced, with a production value of $390 million.
The modelling produces results very closely aligned to these results, and further indicates that
around 62% of drama projects are funded with Offset funding, while 65% of documentaries
have Offset funding (very similar to the ratios reported in the Drama Report, and
Documentaries report). The proportions and amounting by source in the sub categories of
drama are in italics as they are an assumption, and the drama report only provides
proportions for drama in total.

Table 4a: Average Annual Outcomes under 2010 11 Policy �– Category 3

The following table indicates the modelled outcomes under the revised policy parameters. It
indicates a 30% increase in production hours and value

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Number of Projects Undertaken 1.1 0.9 0.3 1.5 58.0 4.0 70.0 3.8 61.8 135.8
Number of Production Hours 14.1 9.0 0.5 16.4 124.8 20.0 na 39.9 164.7 184.7
Total Production Value 7.6 8.7 0.9 10.8 40.0 5.9 10.5 27.9 67.9 84.3
Average Budget per hour ($'000) 536.4 962.3 1,687.0 663.3 320.5 295.1 na 699.0 412.3 456.4
Financing (propn by source)

Screen Australia 3% 4% 4% 5% 18% 0% 32% 4% 12% 14%
Other Govt 3% 4% 4% 5% 5% 0% 1% 4% 4% 4%
Producer Offset 12% 16% 16% 11% 12% 0% 0% 13% 12% 10%
TV and Film 62% 56% 55% 58% 53% 75% 45% 58% 55% 55%
Other 21% 20% 20% 21% 13% 25% 21% 21% 16% 18%

Financing (Amount by source)
Screen Australia 0.2 0.3 0.0 0.5 7.1 0.0 3.4 1.1 8.2 11.6
Other Govt 0.2 0.4 0.0 0.6 1.8 0.0 0.1 1.2 3.0 3.2
Producer Offset 0.9 1.4 0.1 1.2 4.8 0.0 0.0 3.6 8.4 8.4
TV and Film 4.7 4.9 0.5 6.3 21.1 4.4 4.7 16.3 37.3 46.4
Other 1.6 1.7 0.2 2.3 5.2 1.5 2.3 5.8 11.0 14.8
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Table 4b: Modelled Average Annual Outcomes under Revised Policy �– Category 3

Table 4c in this section shows the change in outcomes:

Table 4c: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes �– Category 3

Table 4c indicates that the long run outcomes are estimated as:

 28 more productions annually (27% increase)

 57 hours more of production (40% increase) �– not counting new media production

 A $24 million increase in production value (38% increase)

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Number of Projects Undertaken 1.5 1.1 0.4 1.9 78.8 4.2 75.9 4.9 83.7 163.8
Number of Production Hours 19.0 11.4 0.6 20.4 169.5 21.1 na 51.5 221.0 242.1
Total Production Value ($m) 10.7 11.4 1.1 13.6 52.5 7.5 11.8 36.8 89.3 108.5
Average Budget per hour ($'000) 564.1 996.5 1,736.4 665.6 309.7 354.1 na 714.2 403.9 448.2
Financing (propn by source)

Screen Australia 0% 1% 1% 2% 10% 0% 22% 1% 7% 8%
Other Govt 2% 4% 4% 5% 5% 0% 1% 4% 4% 4%
Producer Offset 31% 32% 32% 24% 26% 20% 15% 29% 27% 26%
TV/Screen Content Ind Investors 49% 45% 45% 49% 47% 59% 41% 48% 47% 47%
Other 17% 17% 18% 19% 12% 21% 21% 18% 15% 16%

Financing (Amount ($m) by source)
Screen Australia 0.0 0.1 0.0 0.3 5.3 0.0 2.6 0.5 5.9 8.4
Other Govt 0.2 0.4 0.0 0.7 2.4 0.0 0.2 1.4 3.9 4.1
Producer Offset 3.4 3.7 0.3 3.3 13.8 1.5 1.7 10.7 24.5 27.7
TV/Screen Content Ind Investors 5.2 5.1 0.5 6.7 24.5 4.4 4.8 17.5 42.0 51.2
Other 1.9 2.0 0.2 2.6 6.4 1.6 2.5 6.6 13.0 17.1

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total - 
inc New 
Media

Number of Projects Undertaken 0.4 0.2 0.1 0.4 20.8 0.2 5.9 1.1 21.9 28.0
Number of Production Hours 4.9 2.4 0.1 4.1 44.7 1.1 na 11.6 56.3 57.4
Total Production Value ($m) 3.2 2.7 0.2 2.8 12.5 1.6 1.3 8.9 21.4 24.2
Average Budget per hour ($'000) 27.6 34.2 49.4 2.3 -10.9 58.9 na 113.6 102.8 161.7
Financing (propn by source)

Screen Australia -2% -3% -3% -3% -8% 0% -11% -10% -17% -28%
Other Govt 0% 0% 0% 0% 0% 0% 0% -1% -1% -1%
Producer Offset 19% 17% 16% 14% 14% 20% 15% 65% 80% 114%
TV/Screen Content Ind Investors -13% -11% -11% -9% -6% -15% -4% -43% -49% -69%
Other -3% -3% -3% -2% -1% -4% 0% -11% -12% -16%

Financing (Amount ($m) by source)
Screen Australia -0.2 -0.2 0.0 -0.2 -1.7 0.0 -0.8 -0.6 -2.3 -3.2
Other Govt 0.0 0.1 0.0 0.1 0.6 0.0 0.0 0.2 0.9 0.9
Producer Offset 2.4 2.3 0.2 2.1 9.0 1.5 1.7 7.1 16.1 19.3
TV/Screen Content Ind Investors 0.6 0.3 0.0 0.4 3.4 0.0 0.1 1.3 4.7 4.8
Other 0.3 0.2 0.0 0.3 1.2 0.1 0.3 0.8 2.0 2.4
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Modelling for All Categories
The following table shows the modelled results under the current policy parameters. The
observed results are relatively consistent with averages over the last three years. It indicates
of the order of 700 hours of screen content produced, with a production value of $390 million.
The modelling produces results very closely aligned to these results, and further indicates that
around 62% of drama projects are funded with Offset funding, while 65% of documentaries
have Offset funding (very similar to the ratios reported in the Drama Report, and
Documentaries report). The proportions and amounting by source in the sub categories of
drama are in italics as they are an assumption, and the drama report only provides
proportions for drama in total.

Table 5a: Average Annual Outcomes under 2010 11 Policy

The following table indicates the modelled outcomes under the revised policy parameters. It
indicates a 20% increase in production hours and value.

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain-

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 5.0 4.1 1.4 6.8 43.5 3.0 0.0 17.1 60.6 63.6
Number of Production Hours 63.4 40.5 2.3 73.6 93.6 15.0 na 179.8 273.4 288.4
Total Production Value ($m) 34.1 39.2 3.8 47.7 31.1 4.6 0.0 124.8 155.9 160.4
Category 2
Number of Projects Undertaken 5.0 4.1 1.4 6.8 43.5 3.0 0.0 17.1 60.6 63.6
Number of Production Hours 63.4 40.5 2.3 73.6 93.6 15.0 na 179.8 273.4 288.4
Total Production Value ($m) 33.9 38.6 3.7 48.0 30.1 4.5 0.0 124.3 154.4 158.9
Category 3
Number of Projects Undertaken 1.1 0.9 0.3 1.5 58.0 4.0 70.0 3.8 61.8 135.8
Number of Production Hours 14.1 9.0 0.5 16.4 124.8 20.0 na 39.9 164.7 184.7
Total Production Value ($m) 7.6 8.7 0.9 10.8 40.0 5.9 10.5 27.9 67.9 84.3
Total
Number of Projects Undertaken 11.0 9.0 3.0 15.0 145.0 10.0 70.0 38.0 183.0 263.0
Number of Production Hours 140.9 89.7 5.0 164.0 312.0 50.0 na 399.5 711.5 761.5
Total Production Value ($m) 76.5 84.7 8.2 109.0 100.0 15.0 10.5 278.4 378.4 403.9
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Table 5b: Modelled Average Annual Outcomes under Revised Policy

Table 5c in this section shows the change in outcomes:

Table 5c: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes

Table 5c indicates that the long run outcomes are estimated as:

 52 more productions annually (20% increase)

 140 hours more of production (18% increase)

 A $95 million increase in production value (24% increase)

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 5.2 4.6 1.5 7.1 47.7 3.1 0.0 18.4 66.1 69.3
Number of Production Hours 66.1 46.3 2.6 77.4 102.6 15.7 na 192.4 295.0 310.7
Total Production Value ($m) 40.3 48.8 4.7 53.9 35.5 5.7 0.0 147.7 183.2 189.0
Category 2
Number of Projects Undertaken 5.8 4.8 1.7 7.4 50.9 3.2 0.0 19.7 70.6 73.7
Number of Production Hours 74.2 48.0 2.9 81.1 109.5 15.8 na 206.1 315.6 331.4
Total Production Value ($m) 43.8 48.9 4.9 55.4 35.2 5.7 0.0 153.0 188.2 193.9
Category 3
Number of Projects Undertaken 1.5 1.1 0.4 1.8 77.6 8.1 81.4 4.8 82.5 172.0
Number of Production Hours 19.1 11.4 0.6 20.1 167.1 40.6 na 51.2 218.2 258.8
Total Production Value ($m) 10.7 10.9 1.1 13.3 53.2 13.6 13.1 35.9 89.2 115.9
Total
Number of Projects Undertaken 12.4 10.6 3.6 16.4 176.2 14.4 81.4 43.0 219.2 315.0
Number of Production Hours 159.4 105.6 6.1 178.6 379.2 72.1 na 449.7 828.8 900.9
Total Production Value ($m) 94.8 108.6 10.7 122.6 124.0 25.1 13.1 336.6 460.6 498.7

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 0.2 0.6 0.2 0.4 4.2 0.1 0.0 1.3 5.5 5.7
Number of Production Hours 2.7 5.8 0.3 3.8 9.0 0.7 na 12.6 21.7 22.4
Total Production Value ($m) 6.1 9.6 0.9 6.2 4.5 1.2 0.0 22.9 27.4 28.5
Category 2
Number of Projects Undertaken 0.8 0.7 0.3 0.7 7.4 0.2 0.0 2.6 10.0 10.1
Number of Production Hours 10.8 7.5 0.6 7.5 15.9 0.8 na 26.4 42.2 43.0
Total Production Value ($m) 9.9 10.3 1.2 7.3 5.0 1.2 0.0 28.8 33.8 35.0
Category 3
Number of Projects Undertaken 0.4 0.2 0.1 0.3 19.6 4.1 11.4 1.0 20.7 36.2
Number of Production Hours 5.0 2.7 0.2 3.3 42.3 20.6 na 11.1 53.4 74.0
Total Production Value ($m) 2.2 3.9 0.4 0.0 14.4 7.7 2.6 6.6 21.1 31.3
Total
Number of Projects Undertaken 1.4 1.6 0.6 1.4 31.2 4.4 11.4 5.0 36.2 52.0
Number of Production Hours 18.5 15.9 1.1 14.6 67.2 22.1 na 50.1 117.3 139.4
Total Production Value ($m) 18.3 23.8 2.6 13.6 24.0 10.1 2.6 58.3 82.2 94.9
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However these outcomes will not occur immediately, they will take a number of years to build
to. It will take time for the creative projects to react to the policy change, and for financial
markets to understand the opportunity and provide financing. Therefore it is indicatively
modelled that the first year will see 30% of the increase achieved the second year 80% and
the by year 3 it will make the 100%. The budget cost of this policy shift (in terms of increased
demand on Producer Offset funding) therefore would be $200 million over a three year
period.

Table 5d: Time Pattern of Activity Build Up �– New or Created Activity by Year

  Year 1 Year 2 Year 3 Total 

Number of Projects 17.3 34.7 52.0 104.0

Increase in Production Hours 46.5 92.9 139.4 278.7

Total Production Value ($m) 31.6 63.2 94.9 189.7

Producer Offset Funding ($m) 28.3 75.4 84.7 188.42

Arguments of Benefit
The modelling and discussion as above interpret an increase in local production value as a
positive, a benefit from a community perspective. An active and vibrant screen content sector
is generally accepted as being important to the community based on the achieved cultural
outcomes, as well as the economic contribution. The increases in activity estimated in the
modelling above are further indicatively estimated to support directly of the order of 680 jobs
(FTE�’s)8 by the third year, and 1,430 jobs (FTEs) within the film sector over the three year
period, and underpin various creative and cultural inputs into the broader economy.

Table 5e: Time Pattern of Activity Build Up �– New or Created Activity by Year

  Year 1 Year 2 Year 3 Total 

Increase in Production Hours 46.5 92.9 139.4 278.7

Total Production Value ($m) 31.6 63.2 94.9 189.7

Film Industry Employment (FTE’s) 170 454 510 1135

8 Calculated from the investment value relative to employment ratios in the film production sector as
reflected in the ABS national input output tables.
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Analysis of Drivers of Change
The policy shift as analysed involves two changes �– a lowering of the threshold, and an
increase in the Offset rate. The above analysis is the compound effect of both of these
changes. Table 5f shows the outcome if the only policy shift was for a reduction in the
threshold (and the Offset rate was not increased). The table shows that the impact is
significantly reduced �– is less than one third of the impact of the two changes together. The
increased output (relative to Table 5a) represents an increase in activity by approximately
10%. The table also shows that just changing the threshold has limited impact on the activity
levels in Miniseries and Telemovies (as the average budget is already well in excess of the
threshold), and to a certain extent documentaries. Figure 2 shows that for documentaries, the
only significant change in activity is in the cost groupings between the old and new thresholds.
The other changes are a result of random variation (use of the random number generator in
EXCEL to run the iterations) and are not significant.

Table 5f: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes �– with only the threshold change

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 
and 

Docos

Total 

Category 1
Number of Projects Undertaken 0.1 0.0 0.0 0.1 0.0 0.0 0.0 0.2 0.2 0.2
Number of Production Hours 0.9 0.0 0.1 0.7 0.0 0.0 na 1.6 1.6 1.6
Total Production Value ($m) 0.7 0.0 0.1 0.4 0.0 0.0 0.0 1.3 1.3 1.3
Category 2
Number of Projects Undertaken 0.5 0.1 0.0 0.2 2.0 0.0 0.0 0.9 2.9 2.9
Number of Production Hours 6.9 1.3 0.1 2.0 4.4 0.0 na 10.2 14.6 14.6
Total Production Value ($m) 3.4 1.4 0.1 0.4 1.0 0.0 0.0 5.2 6.2 6.2
Category 3
Number of Projects Undertaken 0.4 0.2 0.1 0.4 20.8 0.2 5.9 1.1 21.9 28.0
Number of Production Hours 4.9 2.4 0.1 4.1 44.7 1.1 na 11.6 56.3 57.4
Total Production Value ($m) 3.2 2.7 0.2 2.8 12.5 1.6 1.3 8.9 21.4 24.2
Total
Number of Projects Undertaken 1.0 0.4 0.1 0.6 22.8 0.2 5.9 2.1 25.0 31.1
Number of Production Hours 12.8 3.7 0.2 6.7 49.1 1.1 na 23.4 72.6 73.7
Total Production Value ($m) 7.4 4.1 0.4 3.5 13.5 1.6 1.3 15.4 28.9 31.7
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Table 5g: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes �– assuming a standard deviation in production values

half that of the base case

Table 5h: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes �– assuming a standard deviation in production values

50% greater than that of the base case

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 0.0 0.7 0.3 0.6 4.1 0.2 0.0 1.6 5.7 6.0
Number of Production Hours 0.6 6.8 0.5 6.6 8.9 1.1 na 14.4 23.3 24.4
Total Production Value ($m) 3.3 8.9 1.0 6.4 3.3 1.1 0.0 19.5 22.8 23.9
Category 2
Number of Projects Undertaken 1.2 0.6 0.3 1.2 10.7 0.3 0.0 3.3 14.1 14.3
Number of Production Hours 15.8 6.4 0.5 12.9 23.1 1.3 na 35.6 58.7 60.0
Total Production Value ($m) 11.7 8.2 1.0 9.4 6.4 1.2 0.0 30.2 36.6 37.7
Category 3
Number of Projects Undertaken 0.5 0.2 0.1 0.4 22.9 0.2 5.4 1.1 24.0 29.6
Number of Production Hours 6.3 1.8 0.1 4.3 49.2 1.0 na 12.5 61.7 62.6
Total Production Value ($m) 3.6 2.2 0.2 2.8 13.0 1.5 1.4 8.8 21.8 24.7
Total
Number of Projects Undertaken 1.8 1.5 0.6 2.2 37.7 0.7 5.4 6.1 43.8 49.9
Number of Production Hours 22.6 15.0 1.0 23.8 81.1 3.4 na 62.5 143.6 147.0
Total Production Value ($m) 18.6 19.2 2.2 18.5 22.7 3.8 1.4 58.5 81.2 86.4

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 0.0 0.5 0.2 0.0 2.8 0.1 0.0 0.7 3.5 3.6
Number of Production Hours 0.5 4.6 0.4 0.0 6.0 0.5 na 5.4 11.4 11.9
Total Production Value ($m) 6.0 10.0 1.1 4.5 4.8 1.2 0.0 21.7 26.4 27.7
Category 2
Number of Projects Undertaken 0.4 0.5 0.2 0.4 6.6 0.1 0.0 1.6 8.2 8.3
Number of Production Hours 5.2 5.2 0.4 4.7 14.2 0.6 na 15.6 29.8 30.3
Total Production Value ($m) 8.2 9.4 1.1 6.3 6.7 1.2 0.0 25.0 31.6 32.9
Category 3
Number of Projects Undertaken 0.4 0.2 0.1 0.4 20.8 0.2 5.9 1.1 21.9 28.0
Number of Production Hours 4.9 2.4 0.1 4.1 44.7 1.1 na 11.6 56.3 57.4
Total Production Value ($m) 3.2 2.7 0.2 2.8 12.5 1.6 1.3 8.9 21.4 24.2
Total
Number of Projects Undertaken 0.8 1.2 0.5 0.8 30.2 0.4 5.9 3.4 33.6 39.9
Number of Production Hours 10.7 12.2 0.9 8.8 64.9 2.1 na 32.5 97.5 99.6
Total Production Value ($m) 17.4 22.1 2.4 13.5 23.9 4.0 1.3 55.5 79.4 84.7



Modelling the Impact of Changed Producer Offset Parameters for TV Production P a g e | 37

Final Draft Report

Sensitivity 2: Compliance and Raising Finance Effort Cost
As noted in the assumptions section above �– the base model assumes that compliance and
raising finance effort costs are equal between raising funds from Screen Australia funds and
the Producer Offset. Assumptions are outlined for compliance costs for administrative effort
required, and the financing of the Producer Offset is set so the two supports are equal. Both
the compliance costs aspects and the financing costs are not validated (as out of scope of this
project) and therefore again we test the sensitivity of this assumption. Table 4h shows the
outcomes if it is assumed that the Offset financing can be raised at 10% per annum (56% is
funded by the industry for dramas, and 52% of documentaries, but this ratio is increasing) and
the average length of time financed is 6 months (ie the project goes over a year, and full cost
financing is required for a half of that). This means that finance and compliance costs are
slightly less for produce Offset financing than for Screen Australia funding). Table 5i indicates
that there would be a very slight increase in outcomes over the base case, though it is very
slight, but that the impact would largely be in low budget projects (where the compliance
costs represent a greater proportion of funds raised). Table 5j indicates the results where it
assumed that Offset financing costs are 14% for an average of a year �– and therefore these
costs are well in excess of compliance costs for Screen Australia funding. As expected this
decreases the impact of the policy changes, but again it is a marginal impact on overall
outcomes �– with the biggest impact on documentaries (because of smaller budgets overall,
the financing costs are more significant).

Table 5i: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes �– assuming lower financing and compliance costs in the

Producer Offset

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 0.0 0.5 0.2 0.2 5.0 0.2 0.0 0.9 5.9 6.1
Number of Production Hours 0.0 5.3 0.3 2.2 10.8 0.9 na 7.9 18.6 19.6
Total Production Value ($m) 4.5 8.6 0.8 5.9 5.4 1.2 0.0 19.9 25.3 26.5
Category 2
Number of Projects Undertaken 0.7 0.7 0.2 0.7 6.0 0.2 0.0 2.3 8.3 8.4
Number of Production Hours 9.1 6.7 0.4 7.5 12.8 1.0 na 23.6 36.4 37.4
Total Production Value ($m) 9.2 9.8 0.9 7.6 5.3 1.2 0.0 27.5 32.8 34.0
Category 3
Number of Projects Undertaken 0.4 0.2 0.1 0.4 20.8 0.2 5.9 1.1 21.9 28.0
Number of Production Hours 4.9 2.4 0.1 4.1 44.7 1.1 na 11.6 56.3 57.4
Total Production Value ($m) 3.2 2.7 0.2 2.8 12.5 1.6 1.3 8.9 21.4 24.2
Total
Number of Projects Undertaken 1.1 1.4 0.5 1.3 31.8 0.6 5.9 4.3 36.0 42.6
Number of Production Hours 14.0 14.4 0.8 13.8 68.3 3.0 na 43.1 111.4 114.4
Total Production Value ($m) 16.8 21.1 2.0 16.3 23.2 4.0 1.3 56.2 79.4 84.6
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Table 5j: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes �– assuming higher financing and compliance costs in the

Producer Offset

Sensitivity 3: Displacement effect between Offset and Private Investment
The base model assumes that easier access to the Producer Offset will displace some industry
based financing. This is an assumed behavioural impact. This has been tested by a sensitivity
without any displacement with the modelled increase in outcomes as in Table 4k. This
suggests a much more significant increase in outcomes, with the overall increase in activity
being closer to 50%.

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 
and 

Docos

Total 

Category 1
Number of Projects Undertaken 0.0 0.5 0.2 0.2 2.5 0.1 0.0 1.0 3.5 3.6
Number of Production Hours 0.0 4.9 0.4 2.7 5.4 0.7 na 8.0 13.4 14.1
Total Production Value ($m) 4.0 8.4 0.9 5.1 3.4 1.2 0.0 18.5 21.8 23.0
Category 2
Number of Projects Undertaken 0.8 0.8 0.2 0.8 7.3 0.1 0.0 2.6 9.9 10.0
Number of Production Hours 9.7 8.2 0.3 9.1 15.7 0.7 na 27.3 43.0 43.7
Total Production Value ($m) 9.7 11.1 0.8 8.2 6.0 1.2 0.0 29.8 35.8 37.0
Category 3
Number of Projects Undertaken 0.4 0.2 0.1 0.4 18.7 0.2 8.5 1.1 19.8 28.5
Number of Production Hours 4.9 2.3 0.1 4.4 40.3 1.1 na 11.7 52.0 53.1
Total Production Value ($m) 3.2 2.4 0.2 2.8 12.0 1.6 2.1 8.6 20.6 24.2
Total
Number of Projects Undertaken 1.1 1.5 0.5 1.5 28.5 0.5 8.5 4.6 33.2 42.1
Number of Production Hours 14.7 15.4 0.8 16.1 61.4 2.5 na 47.0 108.4 110.9
Total Production Value ($m) 16.9 21.9 1.9 16.1 21.4 3.9 2.1 56.9 78.2 84.3
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Table 5k: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes �– No displacement of Industry Financing

Sensitivity 4: Relaxing the assumption of unlimited demand at higher product end

As noted throughout, the model focuses on supply side changes, with the link to demand side
based around an assumption that the industry continues to be a major funder of activity.
Further as noted the product market is very competitive and the price of imported product
substantially below average production costs. An alternative perspective is that the legislative
framework with respect to local content is a relative ceiling in terms of broadcaster demand
for product. Therefore this demand constraint is simulated by assuming that projects above
the eligible budget level of $500,000 will not be produced even if the financing options are
improved by the change in conditions.

As can be seen by the results in Table 5l, the relaxing of this assumption has a substantial
impact on the outcomes. While there remains a significant increase in production levels and
hours of production (15%), the increase in total expenditure or production level is much less
significant (11%). This is because all the increase in activity is at the lower budget end, and the
result is a fall in the average budget of product.

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 0.8 1.0 0.4 1.3 11.3 0.3 0.0 3.5 14.7 15.0
Number of Production Hours 10.0 10.2 0.6 14.1 24.2 1.5 na 35.0 59.2 60.7
Total Production Value ($m) 10.3 15.0 1.5 13.6 9.7 1.5 0.0 40.5 50.2 51.7
Category 2
Number of Projects Undertaken 1.3 1.1 0.4 2.0 14.9 0.3 0.0 4.7 19.5 19.8
Number of Production Hours 16.2 10.6 0.6 21.8 32.0 1.3 na 49.2 81.2 82.5
Total Production Value ($m) 13.7 14.7 1.5 17.4 11.8 1.5 0.0 47.3 59.1 60.6
Category 3
Number of Projects Undertaken 0.4 0.2 0.1 0.4 20.8 0.2 5.9 1.1 21.9 28.0
Number of Production Hours 4.9 2.4 0.1 4.1 44.7 1.1 na 11.6 56.3 57.4
Total Production Value ($m) 3.2 2.7 0.2 2.8 12.5 1.6 1.3 8.9 21.4 24.2
Total
Number of Projects Undertaken 2.4 2.3 0.8 3.7 46.9 0.8 5.9 9.2 56.1 62.8
Number of Production Hours 31.2 23.2 1.3 40.0 100.9 3.9 na 95.8 196.7 200.5
Total Production Value ($m) 27.2 32.4 3.2 33.8 34.0 4.6 1.3 96.6 130.6 136.5
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Table 5l: Modelled Average Annual Outcomes �–Change (Increase) in activity between
Revised and Current Policy Regimes �– Constrained demand for higher quality product

Modelling Limitations
The model should be considered to be indicative and predictive, or orders of magnitude. The
results of the model seem realistic, in that Screen Australia funding is limited and as such
funds a relatively small proportion of projects. The increase in the Offset to 40% which has
no constraint �– would therefore be expected to have a large impact on outcomes �– assuming
as the modelling does that there is no limit to demand for product (at the levels of industry
financing required). The model results could be considered limited in that:

 There is limited data about the distributions with respect to the profile of production
sizes, or of the range of financings

 Improved assessment of the probability distributions in play, rather than the simple
normal distribution , truncated at a minimum would improve the theoretical context
of the model

 The modelling does not allow for incentive effects and behavioural outcomes �– and so
for example having thresholds for access to Producer Offset funding in itself will cause
producers to push to points beyond the threshold, simply for the opportunity to
access the funds

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Category 1
Number of Projects Undertaken 0.0 0.0 0.0 0.0 2.4 0.1 0.0 0.0 2.4 2.5
Number of Production Hours 0.0 0.0 0.0 0.0 5.2 0.6 na 0.0 5.2 5.8
Total Production Value ($m) 0.0 0.0 0.0 0.5 3.7 0.9 0.0 0.5 4.2 5.2
Category 2
Number of Projects Undertaken 0.3 0.0 0.0 0.4 6.4 0.1 0.0 0.7 7.1 7.3
Number of Production Hours 3.8 0.5 0.0 4.2 13.8 0.6 na 8.5 22.3 22.9
Total Production Value ($m) 3.5 0.5 0.0 3.0 5.4 0.9 0.0 7.0 12.4 13.3
Category 3
Number of Projects Undertaken 0.4 0.2 0.1 0.4 20.8 0.2 5.9 1.1 21.9 28.0
Number of Production Hours 4.9 2.4 0.1 4.1 44.7 1.1 na 11.6 56.3 57.4
Total Production Value ($m) 3.2 2.7 0.2 2.8 12.5 1.6 1.3 8.9 21.4 24.2
Total
Number of Projects Undertaken 0.7 0.3 0.1 0.8 29.6 0.5 5.9 1.8 31.4 37.8
Number of Production Hours 8.7 2.9 0.1 8.3 63.7 2.3 na 20.0 83.7 86.1
Total Production Value ($m) 6.7 3.2 0.2 6.3 21.6 3.4 1.3 16.3 38.0 42.7
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Base Policy Environment

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Number of Projects Undertaken 5.0 4.1 1.4 6.8 43.5 3.0 0.0 17.1 60.6 63.6
Number of Production Hours 63.4 40.5 2.3 73.6 93.6 15.0 na 179.8 273.4 288.4
Total Production Value 34.1 39.2 3.8 47.7 31.1 4.6 0.0 124.8 155.9 160.4
Average Budget per hour ($'000) 538.5 967.4 1,652.7 648.2 331.7 304.2 na 694.3 570.1 556.3
Financing (propn by source)

Screen Australia 2% 4% 4% 6% 17% 0% 32% 4% 7% 7%
Other Govt 3% 4% 4% 5% 5% 0% 1% 4% 4% 4%
Producer Offset 13% 15% 16% 11% 12% 0% 0% 13% 13% 12%
TV and Film 62% 56% 56% 57% 53% 75% 44% 58% 57% 57%
Other 21% 21% 20% 22% 13% 25% 22% 21% 20% 20%

Financing (Amount by source)
Screen Australia 0.8 1.6 0.1 2.7 5.4 0.0 0.0 5.2 10.6 10.6
Other Govt 0.9 1.7 0.2 2.5 1.4 0.0 0.0 5.3 6.7 6.7
Producer Offset 4.4 6.0 0.6 5.0 3.6 0.0 0.0 16.1 19.7 19.7
TV and Film 21.0 21.8 2.1 27.1 16.5 3.4 0.0 72.0 88.4 91.8
Other 7.1 8.1 0.8 10.4 4.2 1.1 0.0 26.3 30.5 31.6

Modelled Policy Environment

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Number of Projects Undertaken 5.2 4.6 1.5 7.1 47.7 3.1 0.0 18.4 66.1 69.3
Number of Production Hours 66.1 46.3 2.6 77.4 102.6 15.7 na 192.4 295.0 310.7
Total Production Value ($m) 40.3 48.8 4.7 53.9 35.5 5.7 0.0 147.7 183.2 189.0
Average Budget per hour ($'000) 609.4 1,053.6 1,802.9 696.6 346.4 365.1 na 767.5 621.0 608.1
Financing (propn by source)

Screen Australia 1% 1% 1% 3% 12% 0% 22% 2% 4% 4%
Other Govt 2% 4% 4% 5% 5% 0% 1% 4% 4% 4%
Producer Offset 28% 32% 32% 22% 23% 20% 14% 27% 26% 26%
TV/Screen Content Ind Investors 51% 45% 45% 49% 47% 59% 41% 48% 48% 48%
Other 18% 18% 18% 20% 13% 21% 22% 19% 18% 18%

Financing (Amount ($m) by source)
Screen Australia 0.3 0.6 0.1 1.8 4.4 0.0 0.0 2.8 7.2 7.2
Other Govt 1.0 2.0 0.2 2.7 1.6 0.0 0.0 5.8 7.5 7.5
Producer Offset 11.2 15.4 1.5 11.9 8.3 1.1 0.0 40.1 48.3 49.5
TV/Screen Content Ind Investors 20.4 22.0 2.1 26.7 16.7 3.4 0.0 71.2 87.9 91.3
Other 7.4 8.8 0.9 10.8 4.6 1.2 0.0 27.8 32.4 33.6

Change in Outcomes

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total - inc 
New 

Media

Number of Projects Undertaken 0.2 0.6 0.2 0.4 4.2 0.1 0.0 1.3 5.5 5.7
Number of Production Hours 2.7 5.8 0.3 3.8 9.0 0.7 na 12.6 21.7 22.4
Total Production Value ($m) 6.1 9.6 0.9 6.2 4.5 1.2 0.0 22.9 27.4 28.5
Average Budget per hour ($'000) 70.9 86.2 150.2 48.4 14.6 60.9 na 355.8 370.4 431.3
Financing (propn by source)

Screen Australia -1% -3% -3% -2% -5% 0% -10% -9% -14% -24%
Other Govt 0% 0% 0% 0% 0% 0% 0% -1% -1% -1%
Producer Offset 15% 16% 16% 12% 12% 20% 14% 59% 70% 104%
TV/Screen Content Ind Investors -11% -10% -11% -7% -6% -16% -4% -39% -45% -65%
Other -3% -3% -2% -2% -1% -4% 0% -9% -9% -14%

Financing (Amount ($m) by source)
Screen Australia -0.4 -1.0 -0.1 -0.9 -1.0 0.0 0.0 -2.4 -3.4 -3.4
Other Govt 0.1 0.2 0.0 0.2 0.2 0.0 0.0 0.6 0.8 0.8
Producer Offset 6.8 9.4 0.9 6.9 4.6 1.1 0.0 24.0 28.6 29.8
TV/Screen Content Ind Investors -0.6 0.2 0.0 -0.4 0.3 0.0 0.0 -0.8 -0.5 -0.5
Other 0.3 0.7 0.1 0.4 0.4 0.0 0.0 1.5 1.9 1.9

Series
Current 
Policy

Revised 
Policy

Change
%age 

change
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Number of Projects 5.0 5.2 0.2 4%
Number of Production Hours 63.4 66.1 2.7 4%
Total Production Value ($m) 34.1 40.3 6.1 18%
Average Budget per hour ($'000) 538.5 609.4
Financing (propn by source)

Screen Australia 2% 1% -1%
Other Govt 3% 2% 0%
Producer Offset 13% 28% 15%
TV/Screen Content Ind Investors 62% 51% -11%
Other 21% 18% -3%

Financing (Amount ($m) by source)
Screen Australia 0.8 0.3 -0.4 -55%
Other Govt 0.9 1.0 0.1 9%
Producer Offset 4.4 11.2 6.8 155%
TV/Screen Content Ind Investors 21.0 20.4 -0.6 -3%
Other 7.1 7.4 0.3 4%

Mini-Series
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 4.1 4.6 0.6 14%
Number of Production Hours 40.5 46.3 5.8 14%
Total Production Value ($m) 39.2 48.8 9.6 24%
Average Budget per hour ($'000) 967.4 1,053.6
Financing (propn by source)

Screen Australia 4% 1% -3%
Other Govt 4% 4% 0%
Producer Offset 15% 32% 16%
TV/Screen Content Ind Investors 56% 45% -10%
Other 21% 18% -3%

Financing (Amount ($m) by source)
Screen Australia 1.6 0.6 -1.0 -64%
Other Govt 1.7 2.0 0.2 14%
Producer Offset 6.0 15.4 9.4 156%
TV/Screen Content Ind Investors 21.8 22.0 0.2 1%
Other 8.1 8.8 0.7 9%

Tele-movies
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 1.4 1.5 0.2 14%
Number of Production Hours 2.3 2.6 0.3 14%
Total Production Value ($m) 3.8 4.7 0.9 24%
Average Budget per hour ($'000) 1,652.7 1,802.9
Financing (propn by source)

Screen Australia 4% 1% -3%
Other Govt 4% 4% 0%
Producer Offset 16% 32% 16%
TV/Screen Content Ind Investors 56% 45% -11%
Other 20% 18% -2%

Financing (Amount ($m) by source)
Screen Australia 0.1 0.1 -0.1 -65%
Other Govt 0.2 0.2 0.0 16%
Producer Offset 0.6 1.5 0.9 148%
TV/Screen Content Ind Investors 2.1 2.1 0.0 0%
Other 0.8 0.9 0.1 11%

Child-ren's Drama
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 6.8 7.1 0.4 5%
Number of Production Hours 73.6 77.4 3.8 5%
Total Production Value ($m) 47.7 53.9 6.2 13%
Average Budget per hour ($'000) 648.2 696.6
Financing (propn by source)

Screen Australia 6% 3% -2%
Other Govt 5% 5% 0%
Producer Offset 11% 22% 12%
TV/Screen Content Ind Investors 57% 49% -7%
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Other 22% 20% -2%
Financing (Amount ($m) by source)

Screen Australia 2.7 1.8 -0.9 -33%
Other Govt 2.5 2.7 0.2 8%
Producer Offset 5.0 11.9 6.9 136%
TV/Screen Content Ind Investors 27.1 26.7 -0.4 -1%
Other 10.4 10.8 0.4 4%

Documentaries
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 43.5 47.7 4.2 10%
Number of Production Hours 93.6 102.6 9.0 10%
Total Production Value ($m) 31.1 35.5 4.5 14%
Average Budget per hour ($'000) 331.7 346.4
Financing (propn by source)

Screen Australia 17% 12% -5%
Other Govt 5% 5% 0%
Producer Offset 12% 23% 12%
TV/Screen Content Ind Investors 53% 47% -6%
Other 13% 13% -1%

Financing (Amount ($m) by source)
Screen Australia 5.4 4.4 -1.0 -19%
Other Govt 1.4 1.6 0.2 14%
Producer Offset 3.6 8.3 4.6 127%
TV/Screen Content Ind Investors 16.5 16.7 0.3 2%
Other 4.2 4.6 0.4 10%

Light Entertainment
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 3.0 3.1 0.1 5%
Total Production Value 4.6 5.7 1.2 26%
Financing (propn by source)

Screen Australia 0% 0% 0%
Other Govt 0% 0% 0%
Producer Offset 0% 20% 20%
TV/Screen Content Ind Investors 75% 59% -16%
Other 25% 21% -4%

Financing (Amount ($m) by source)
Screen Australia 0.0 0.0 0.0 -69%
Other Govt 0.0 0.0 0.0 10%
Producer Offset 0.0 1.1 1.1 na
TV/Screen Content Ind Investors 3.4 3.4 0.0 0%
Other 1.1 1.2 0.0 4%

New Media
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 0.0 0.0 0.0 #DIV/0!
Total Production Value 0.0 0.0 0.0 #DIV/0!
Financing (propn by source)

Screen Australia 32% 22% -10%
Other Govt 1% 1% 0%
Producer Offset 0% 14% 14%
TV/Screen Content Ind Investors 44% 41% -4%
Other 22% 22% 0%

Financing (Amount ($m) by source)
Screen Australia 0.0 0.0 0.0 na
Other Govt 0.0 0.0 0.0 na
Producer Offset 0.0 0.0 0.0 na
TV/Screen Content Ind Investors 0.0 0.0 0.0 na
Other 0.0 0.0 0.0 na
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Base Policy Environment

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Number of Projects Undertaken 5.0 4.1 1.4 6.8 43.5 3.0 0.0 17.1 60.6 63.6
Number of Production Hours 63.4 40.5 2.3 73.6 93.6 15.0 na 179.8 273.4 288.4
Total Production Value 33.9 38.6 3.7 48.0 30.1 4.5 0.0 124.3 154.4 158.9
Average Budget per hour ($'000) 535.2 952.6 1,615.7 652.9 322.0 302.0 na 691.2 564.8 551.1
Financing (propn by source)

Screen Australia 3% 4% 4% 6% 18% 0% 33% 4% 7% 7%
Other Govt 3% 4% 4% 5% 5% 0% 1% 4% 4% 4%
Producer Offset 12% 15% 16% 11% 12% 0% 0% 13% 13% 12%
TV and Film 62% 56% 55% 58% 51% 75% 44% 58% 57% 57%
Other 21% 20% 21% 21% 13% 25% 21% 21% 19% 19%

Financing (Amount by source)
Screen Australia 0.9 1.6 0.2 2.7 5.6 0.0 0.0 5.3 10.9 10.9
Other Govt 0.9 1.7 0.2 2.6 1.4 0.0 0.0 5.3 6.7 6.7
Producer Offset 4.2 5.8 0.6 5.1 3.7 0.0 0.0 15.7 19.4 19.4
TV and Film 20.9 21.6 2.0 27.7 15.5 3.4 0.0 72.3 87.8 91.2
Other 7.0 7.9 0.8 9.9 4.0 1.1 0.0 25.6 29.6 30.7

Modelled Policy Environment

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Number of Projects Undertaken 5.8 4.8 1.7 7.4 50.9 3.2 0.0 19.7 70.6 73.7
Number of Production Hours 74.2 48.0 2.9 81.1 109.5 15.8 na 206.1 315.6 331.4
Total Production Value ($m) 43.8 48.9 4.9 55.4 35.2 5.7 0.0 153.0 188.2 193.9
Average Budget per hour ($'000) 590.8 1,019.2 1,730.6 682.5 321.2 361.7 na 742.4 596.3 585.1
Financing (propn by source)

Screen Australia 1% 1% 1% 3% 12% 0% 22% 2% 4% 4%
Other Govt 2% 4% 4% 5% 5% 0% 1% 4% 4% 4%
Producer Offset 29% 32% 32% 23% 24% 20% 15% 28% 27% 27%
TV/Screen Content Ind Investors 50% 45% 44% 50% 46% 59% 40% 48% 48% 48%
Other 18% 18% 18% 19% 13% 21% 21% 18% 17% 17%

Financing (Amount ($m) by source)
Screen Australia 0.3 0.6 0.1 1.7 4.4 0.0 0.0 2.6 7.0 7.0
Other Govt 1.0 1.9 0.2 2.9 1.6 0.0 0.0 6.1 7.7 7.7
Producer Offset 12.9 15.5 1.6 12.7 8.5 1.1 0.0 42.7 51.2 52.4
TV/Screen Content Ind Investors 21.9 22.1 2.2 27.4 16.2 3.4 0.0 73.6 89.8 93.2
Other 7.7 8.8 0.9 10.6 4.5 1.2 0.0 28.0 32.4 33.6

Change in Outcomes

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total - inc 
New 

Media

Number of Projects Undertaken 0.8 0.7 0.3 0.7 7.4 0.2 0.0 2.6 10.0 10.1
Number of Production Hours 10.8 7.5 0.6 7.5 15.9 0.8 na 26.4 42.2 43.0
Total Production Value ($m) 9.9 10.3 1.2 7.3 5.0 1.2 0.0 28.8 33.8 35.0
Average Budget per hour ($'000) 55.6 66.5 114.9 29.7 -0.8 59.7 na 266.7 265.9 325.6
Financing (propn by source)

Screen Australia -2% -3% -3% -2% -6% 0% -11% -10% -16% -27%
Other Govt 0% 0% 0% 0% 0% 0% 0% -1% -1% -1%
Producer Offset 17% 17% 16% 12% 12% 20% 15% 62% 74% 109%
TV/Screen Content Ind Investors -12% -11% -10% -8% -5% -16% -4% -41% -46% -66%
Other -3% -3% -3% -2% -1% -4% 0% -10% -10% -14%

Financing (Amount ($m) by source)
Screen Australia -0.6 -1.0 -0.1 -0.9 -1.2 0.0 0.0 -2.7 -3.8 -3.8
Other Govt 0.2 0.3 0.0 0.3 0.2 0.0 0.0 0.8 1.0 1.0
Producer Offset 8.7 9.7 1.0 7.6 4.8 1.1 0.0 27.0 31.8 32.9
TV/Screen Content Ind Investors 0.9 0.5 0.2 -0.3 0.7 0.0 0.0 1.3 2.0 2.0
Other 0.7 0.9 0.1 0.6 0.4 0.1 0.0 2.4 2.8 2.9

Series
Current 
Policy

Revised 
Policy

Change
%age 

change
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Number of Projects 5.0 5.8 0.8 17%
Number of Production Hours 63.4 74.2 10.8 17%
Total Production Value ($m) 33.9 43.8 9.9 29%
Average Budget per hour ($'000) 535.2 590.8
Financing (propn by source)

Screen Australia 3% 1% -2%
Other Govt 3% 2% 0%
Producer Offset 12% 29% 17%
TV/Screen Content Ind Investors 62% 50% -12%
Other 21% 18% -3%

Financing (Amount ($m) by source)
Screen Australia 0.9 0.3 -0.6 -70%
Other Govt 0.9 1.0 0.2 21%
Producer Offset 4.2 12.9 8.7 206%
TV/Screen Content Ind Investors 20.9 21.9 0.9 4%
Other 7.0 7.7 0.7 10%

Mini-Series
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 4.1 4.8 0.7 18%
Number of Production Hours 40.5 48.0 7.5 18%
Total Production Value ($m) 38.6 48.9 10.3 27%
Average Budget per hour ($'000) 952.6 1,019.2
Financing (propn by source)

Screen Australia 4% 1% -3%
Other Govt 4% 4% 0%
Producer Offset 15% 32% 17%
TV/Screen Content Ind Investors 56% 45% -11%
Other 20% 18% -3%

Financing (Amount ($m) by source)
Screen Australia 1.6 0.6 -1.0 -65%
Other Govt 1.7 1.9 0.3 16%
Producer Offset 5.8 15.5 9.7 168%
TV/Screen Content Ind Investors 21.6 22.1 0.5 2%
Other 7.9 8.8 0.9 11%

Tele-movies
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 1.4 1.7 0.3 24%
Number of Production Hours 2.3 2.9 0.6 24%
Total Production Value ($m) 3.7 4.9 1.2 33%
Average Budget per hour ($'000) 1,615.7 1,730.6
Financing (propn by source)

Screen Australia 4% 1% -3%
Other Govt 4% 4% 0%
Producer Offset 16% 32% 16%
TV/Screen Content Ind Investors 55% 44% -10%
Other 21% 18% -3%

Financing (Amount ($m) by source)
Screen Australia 0.2 0.1 -0.1 -55%
Other Govt 0.2 0.2 0.0 20%
Producer Offset 0.6 1.6 1.0 165%
TV/Screen Content Ind Investors 2.0 2.2 0.2 8%
Other 0.8 0.9 0.1 17%

Child-ren's Drama
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 6.8 7.4 0.7 10%
Number of Production Hours 73.6 81.1 7.5 10%
Total Production Value ($m) 48.0 55.4 7.3 15%
Average Budget per hour ($'000) 652.9 682.5
Financing (propn by source)

Screen Australia 6% 3% -2%
Other Govt 5% 5% 0%
Producer Offset 11% 23% 12%
TV/Screen Content Ind Investors 58% 50% -8%
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Other 21% 19% -2%
Financing (Amount ($m) by source)

Screen Australia 2.7 1.7 -0.9 -34%
Other Govt 2.6 2.9 0.3 11%
Producer Offset 5.1 12.7 7.6 149%
TV/Screen Content Ind Investors 27.7 27.4 -0.3 -1%
Other 9.9 10.6 0.6 6%

Documentaries
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 43.5 50.9 7.4 17%
Number of Production Hours 93.6 109.5 15.9 17%
Total Production Value ($m) 30.1 35.2 5.0 17%
Average Budget per hour ($'000) 322.0 321.2
Financing (propn by source)

Screen Australia 18% 12% -6%
Other Govt 5% 5% 0%
Producer Offset 12% 24% 12%
TV/Screen Content Ind Investors 51% 46% -5%
Other 13% 13% -1%

Financing (Amount ($m) by source)
Screen Australia 5.6 4.4 -1.2 -21%
Other Govt 1.4 1.6 0.2 15%
Producer Offset 3.7 8.5 4.8 130%
TV/Screen Content Ind Investors 15.5 16.2 0.7 5%
Other 4.0 4.5 0.4 11%

Light Entertainment
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 3.0 3.2 0.2 5%
Total Production Value 4.5 5.7 1.2 26%
Financing (propn by source)

Screen Australia 0% 0% 0%
Other Govt 0% 0% 0%
Producer Offset 0% 20% 20%
TV/Screen Content Ind Investors 75% 59% -16%
Other 25% 21% -4%

Financing (Amount ($m) by source)
Screen Australia 0.0 0.0 0.0 -65%
Other Govt 0.0 0.0 0.0 8%
Producer Offset 0.0 1.1 1.1 na
TV/Screen Content Ind Investors 3.4 3.4 0.0 0%
Other 1.1 1.2 0.1 5%

New Media
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 0.0 0.0 0.0 #DIV/0!
Total Production Value 0.0 0.0 0.0 #DIV/0!
Financing (propn by source)

Screen Australia 33% 22% -11%
Other Govt 1% 1% 0%
Producer Offset 0% 15% 15%
TV/Screen Content Ind Investors 44% 40% -4%
Other 21% 21% 0%

Financing (Amount ($m) by source)
Screen Australia 0.0 0.0 0.0 na
Other Govt 0.0 0.0 0.0 na
Producer Offset 0.0 0.0 0.0 na
TV/Screen Content Ind Investors 0.0 0.0 0.0 na
Other 0.0 0.0 0.0 na
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Base Policy Environment

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Number of Projects Undertaken 1.1 0.9 0.3 1.5 58.0 4.0 70.0 3.8 61.8 135.8
Number of Production Hours 14.1 9.0 0.5 16.4 124.8 20.0 na 39.9 164.7 184.7
Total Production Value 7.6 8.7 0.9 10.8 40.0 5.9 10.5 27.9 67.9 84.3
Average Budget per hour ($'000) 536.4 962.3 1,687.0 663.3 320.5 295.1 na 699.0 412.3 456.4
Financing (propn by source)

Screen Australia 3% 4% 4% 5% 18% 0% 32% 4% 12% 14%
Other Govt 3% 4% 4% 5% 5% 0% 1% 4% 4% 4%
Producer Offset 12% 16% 16% 11% 12% 0% 0% 13% 12% 10%
TV and Film 62% 56% 55% 58% 53% 75% 45% 58% 55% 55%
Other 21% 20% 20% 21% 13% 25% 21% 21% 16% 18%

Financing (Amount by source)
Screen Australia 0.2 0.3 0.0 0.5 7.1 0.0 3.4 1.1 8.2 11.6
Other Govt 0.2 0.4 0.0 0.6 1.8 0.0 0.1 1.2 3.0 3.2
Producer Offset 0.9 1.4 0.1 1.2 4.8 0.0 0.0 3.6 8.4 8.4
TV and Film 4.7 4.9 0.5 6.3 21.1 4.4 4.7 16.3 37.3 46.4
Other 1.6 1.7 0.2 2.3 5.2 1.5 2.3 5.8 11.0 14.8

Modelled Policy Environment

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total 

Number of Projects Undertaken 1.5 1.1 0.4 1.9 78.8 4.2 75.9 4.9 83.7 163.8
Number of Production Hours 19.0 11.4 0.6 20.4 169.5 21.1 na 51.5 221.0 242.1
Total Production Value ($m) 10.7 11.4 1.1 13.6 52.5 7.5 11.8 36.8 89.3 108.5
Average Budget per hour ($'000) 564.1 996.5 1,736.4 665.6 309.7 354.1 na 714.2 403.9 448.2
Financing (propn by source)

Screen Australia 0% 1% 1% 2% 10% 0% 22% 1% 7% 8%
Other Govt 2% 4% 4% 5% 5% 0% 1% 4% 4% 4%
Producer Offset 31% 32% 32% 24% 26% 20% 15% 29% 27% 26%
TV/Screen Content Ind Investors 49% 45% 45% 49% 47% 59% 41% 48% 47% 47%
Other 17% 17% 18% 19% 12% 21% 21% 18% 15% 16%

Financing (Amount ($m) by source)
Screen Australia 0.0 0.1 0.0 0.3 5.3 0.0 2.6 0.5 5.9 8.4
Other Govt 0.2 0.4 0.0 0.7 2.4 0.0 0.2 1.4 3.9 4.1
Producer Offset 3.4 3.7 0.3 3.3 13.8 1.5 1.7 10.7 24.5 27.7
TV/Screen Content Ind Investors 5.2 5.1 0.5 6.7 24.5 4.4 4.8 17.5 42.0 51.2
Other 1.9 2.0 0.2 2.6 6.4 1.6 2.5 6.6 13.0 17.1

Change in Outcomes

Series
Mini-

Series
Tele-

movies

Child-
ren's 

Drama

Docum-
entaries

Light 
Entertain

ment

New 
Media

Total for 
Drama

Total - 
Drama 

and 
Docos

Total - inc 
New 

Media

Number of Projects Undertaken 0.4 0.2 0.1 0.4 20.8 0.2 5.9 1.1 21.9 28.0
Number of Production Hours 4.9 2.4 0.1 4.1 44.7 1.1 na 11.6 56.3 57.4
Total Production Value ($m) 3.2 2.7 0.2 2.8 12.5 1.6 1.3 8.9 21.4 24.2
Average Budget per hour ($'000) 27.6 34.2 49.4 2.3 -10.9 58.9 na 113.6 102.8 161.7
Financing (propn by source)

Screen Australia -2% -3% -3% -3% -8% 0% -11% -10% -17% -28%
Other Govt 0% 0% 0% 0% 0% 0% 0% -1% -1% -1%
Producer Offset 19% 17% 16% 14% 14% 20% 15% 65% 80% 114%
TV/Screen Content Ind Investors -13% -11% -11% -9% -6% -15% -4% -43% -49% -69%
Other -3% -3% -3% -2% -1% -4% 0% -11% -12% -16%

Financing (Amount ($m) by source)
Screen Australia -0.2 -0.2 0.0 -0.2 -1.7 0.0 -0.8 -0.6 -2.3 -3.2
Other Govt 0.0 0.1 0.0 0.1 0.6 0.0 0.0 0.2 0.9 0.9
Producer Offset 2.4 2.3 0.2 2.1 9.0 1.5 1.7 7.1 16.1 19.3
TV/Screen Content Ind Investors 0.6 0.3 0.0 0.4 3.4 0.0 0.1 1.3 4.7 4.8
Other 0.3 0.2 0.0 0.3 1.2 0.1 0.3 0.8 2.0 2.4

Series
Current 
Policy

Revised 
Policy

Change
%age 

change
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Number of Projects 1.1 1.5 0.4 35%
Number of Production Hours 14.1 19.0 4.9 35%
Total Production Value ($m) 7.6 10.7 3.2 42%
Average Budget per hour ($'000) 536.4 564.1
Financing (propn by source)

Screen Australia 3% 0% -2%
Other Govt 3% 2% 0%
Producer Offset 12% 31% 19%
TV/Screen Content Ind Investors 62% 49% -13%
Other 21% 17% -3%

Financing (Amount ($m) by source)
Screen Australia 0.2 0.0 -0.2 -79%
Other Govt 0.2 0.2 0.0 25%
Producer Offset 0.9 3.4 2.4 256%
TV/Screen Content Ind Investors 4.7 5.2 0.6 12%
Other 1.6 1.9 0.3 19%

Mini-Series
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 0.9 1.1 0.2 27%
Number of Production Hours 9.0 11.4 2.4 27%
Total Production Value ($m) 8.7 11.4 2.7 31%
Average Budget per hour ($'000) 962.3 996.5
Financing (propn by source)

Screen Australia 4% 1% -3%
Other Govt 4% 4% 0%
Producer Offset 16% 32% 17%
TV/Screen Content Ind Investors 56% 45% -11%
Other 20% 17% -3%

Financing (Amount ($m) by source)
Screen Australia 0.3 0.1 -0.2 -59%
Other Govt 0.4 0.4 0.1 20%
Producer Offset 1.4 3.7 2.3 172%
TV/Screen Content Ind Investors 4.9 5.1 0.3 6%
Other 1.7 2.0 0.2 13%

Tele-movies
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 0.3 0.4 0.1 20%
Number of Production Hours 0.5 0.6 0.1 20%
Total Production Value ($m) 0.9 1.1 0.2 24%
Average Budget per hour ($'000) 1,687.0 1,736.4
Financing (propn by source)

Screen Australia 4% 1% -3%
Other Govt 4% 4% 0%
Producer Offset 16% 32% 16%
TV/Screen Content Ind Investors 55% 45% -11%
Other 20% 18% -3%

Financing (Amount ($m) by source)
Screen Australia 0.03 0.01 -0.02 -57%
Other Govt 0.04 0.04 0.00 12%
Producer Offset 0.14 0.35 0.21 148%
TV/Screen Content Ind Investors 0.48 0.48 0.00 0%
Other 0.17 0.19 0.01 8%

Child-ren's Drama
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 1.5 1.9 0.4 25%
Number of Production Hours 16.4 20.4 4.1 25%
Total Production Value ($m) 10.8 13.6 2.8 25%
Average Budget per hour ($'000) 663.3 665.6
Financing (propn by source)

Screen Australia 5% 2% -3%
Other Govt 5% 5% 0%
Producer Offset 11% 24% 14%
TV/Screen Content Ind Investors 58% 49% -9%
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Other 21% 19% -2%
Financing (Amount ($m) by source)

Screen Australia 0.5 0.3 -0.2 -39%
Other Govt 0.6 0.7 0.1 21%
Producer Offset 1.2 3.3 2.1 185%
TV/Screen Content Ind Investors 6.3 6.7 0.4 6%
Other 2.3 2.6 0.3 13%

Documentaries
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 58.0 78.8 20.8 36%
Number of Production Hours 124.8 169.5 44.7 36%
Total Production Value ($m) 40.0 52.5 12.5 31%
Average Budget per hour ($'000) 320.5 309.7
Financing (propn by source)

Screen Australia 18% 10% -8%
Other Govt 5% 5% 0%
Producer Offset 12% 26% 14%
TV/Screen Content Ind Investors 53% 47% -6%
Other 13% 12% -1%

Financing (Amount ($m) by source)
Screen Australia 7.1 5.3 -1.7 -25%
Other Govt 1.8 2.4 0.6 34%
Producer Offset 4.8 13.8 9.0 189%
TV/Screen Content Ind Investors 21.1 24.5 3.4 16%
Other 5.2 6.4 1.2 22%

Light Entertainment
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 4.0 4.2 0.2 5%
Total Production Value 5.9 7.5 1.6 26%
Financing (propn by source)

Screen Australia 0% 0% 0%
Other Govt 0% 0% 0%
Producer Offset 0% 20% 20%
TV/Screen Content Ind Investors 75% 59% -15%
Other 25% 21% -4%

Financing (Amount ($m) by source)
Screen Australia 0.0 0.0 0.0 -71%
Other Govt 0.0 0.0 0.0 8%
Producer Offset 0.0 1.5 1.5 na
TV/Screen Content Ind Investors 4.4 4.4 0.0 0%
Other 1.5 1.6 0.1 4%

New Media
Current 
Policy

Revised 
Policy

Change
%age 

change
Number of Projects 70.0 75.9 5.9 8%
Total Production Value 10.5 11.8 1.3 12%
Financing (propn by source)

Screen Australia 32% 22% -11%
Other Govt 1% 1% 0%
Producer Offset 0% 15% 15%
TV/Screen Content Ind Investors 45% 41% -4%
Other 21% 21% 0%

Financing (Amount ($m) by source)
Screen Australia 3.4 2.6 -0.8 -25%
Other Govt 0.1 0.2 0.0 14%
Producer Offset 0.0 1.7 1.7 na
TV/Screen Content Ind Investors 4.7 4.8 0.1 2%
Other 2.3 2.5 0.3 12%
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